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R motion picture trade maga-
ne, Dore Schary editorialized
favor of enlarged soreen ex-
riments with new ideas, While
his guest editorial was directed
9 Yo film exhibitors, Schary's
{ Words deserve a hearing before
the paying public.

An executive vice president in
charge of RKO Radio Produc-
4 tion, Schary slready has backed
't wp hie convictions with an im-

rtant experiment, “Crogsfire,”

ollywood’'s first attack on the

United States.

| This Adrian Scott production,
which was given the go-ahead
signal almost as soon as Schary
asauned office, coupled with
8chary's own previous produc-
tion of the politically satirical
“Farmer’s Daughter,” is suffi-
cient evidence that he wmeans
what he says when he insists
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that “motion pictures can be aj}

happy blending of entertainment
and education.”

Here, in detail, i3 what Schary
had to say to the natlon’s exhi-
bitors:

“Many producers believe that
the postwar future of motion
pictures lies solely in the field of
entertainment. Many others feel
thal the delivery of a ‘message’
should be the first function of
future films, -

i “At the risk of being labeled a
% middle-of-the -road philosopher,;
>, I contend that motion pictures!

In & recent issue of Boxoffice, .

c o with a message ?
‘rowth of anti-Semitism in the

4 can be a happy blending of en-}

; nitely due at this time.
i A responsibility

and picture makers is to make
sure that no one gets us into
another war, We've gat to point
out in our films that World War
II was worth fighting; that it
destroyed Naziism; that the
past was worth living and that
the future will be more worth
living because of the past.

. “If we contribute to cynicism
and disillusion, as so many of
the films that followed the first
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them by the use of our talents
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medium,

bitors will not like this; that
they will back away from it on
the grounds of poor hoxoffice,
But there is no genuine reason
for the exhibitor to fear that his
& theatre will be turned into a
!. pulpit. For one thing, skilled
picture makers and men inter-
ested In making  money will
make pictures that will have
good stars, top direction and
top entertainment—and I don’t
know of any good picture ever
Temad anda 2 faiiyre,
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tertainment and education, and £!
that such a compromise is defi- §

“Our responsibility as citizens

= World War did, we will have [
i7 failed in our job. We must be §:
¥ alert and vigilant, be willing to ¥
< portray whatever evil and sinis- %3
ter forces spring up, and attack Yj

¢ and our skill and our power as a &}

“Some may say that the exhi- ¥

4 boxoffice attractions of the year

i} and compare them with the ten [4;,
%4 best pictures of the year, you %
i} will find an amazing duplication. ;-i!
*d The exhibitor has to stop being
i)

st “If you will look at the ten g
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worrled every time someone tells
LIt him a picture is about sonme-
~fi thing. The exhibitor should be
reminded that every plcture is
about something.
K “The same point may be
} ralsed about theatre audiences,
v Wil they stay away from films
e The answer };
«». here {3 the same. Audiences
ii, must learn and be willing to sac-
© cept pictures that are about
- something, Audiences are no
~ longer the babies they were
years ago, and producers must [
not underestimate the intelli- |
gence of the men and women
they are secking to attract to |
the theatre, If they are pgiven:
more adult fare, they'll thrive “f
on the gdiet, and 8o will the ex- .}
hibitor and the picture ninlrer— i
and so will the world.
“Hollywood will not follow
any given entertainment pattern
in these postwar years, but will
explore & variety of story fields. !
never before placed on the
screen. There are many intel-)!
ligent adult subjects not yett
touched upon, which writers and.
directors with imagination will,
find and develop, .
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Novelly breeds ¢ ess “

“In  the highly competitive.
present end future which cony:
fronts preducers, the maut sudy |
cesstul ones will avoid too cong,
ventional story ideas and steg’
off the beaten trail to experidy
ment with new ideas. It won',
be such a perilous experfment;
either, for in the history of the
screen some of the biggest box+y
office hits have bcen made by
producers who took a chance #
and strayed from the run-of~ 8
the-mill formula. B!

“There must be a steady and
consistent effort to improve mo-
tion pictures, starting with the
basic story idea and continuing
through every phase of the film- -
ing of the picture. No picture
is worth making if its makers
are indifferent and faill to
achieve a solid point of view,
, “What constitutes good box-
eoffice today—romance, melo-
firama and family life—will be |
good boxoffice in 19568, just as i
it was in 1918 and 192¢, The 2
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same showmanship and boxof-
fice value that existed before
the war undoubtedly exist now.

“In discussing pictures that
will mak2 money in the post-
war world, we get back to the
same old business of one man's
guess being nelther hetter nor
worse than another's. But it
should be remembered that, in
the main, only methods and
personalities change. What in
ong era was best expressed by
Theda Bara ls, in another era,
best expressed by Lauren Ba-

e e
call; and what In ane era way
best expressed by Valentino fs

Jater best expressed by Van
Johnsan.

“To sum up the future of mo-
tion pictures In a broad and
elastic sense, I believe that all
picture personalities, picture
makers and organizations must
develop in this postwar world
& strength of purpose and char-
acter that has bheen lacking.
They must refuse to be intimi-
dated by un-Americans who talk
about Americanism, and by spe-
cial groups that have every-
thing to lose by the screen’s
bhecoming articulate.”
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